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UNCOMFOBTÂBLS ART
The p r im a ry  o b j e c t i v e  o f  my w ork , i f  one aim 
h a s  dom inance o v e r  many, i s  to  f o r c e  t h e  v ie w e r  i n t o  
an  a c t i v e  exchange  w i th  t h e  work o f  a r t ,  w h e th e r  p h y s i ­
c a l  o r  p s y c h o l o g i c a l . The g e n e r a l  a p p ro a c h  has b een  to  
c r e a t e  a s e n s e  o f  d i s t u r b a n c e  o r  d i s c o m f o r t ,  however 
s l i g h t ,  by em ploy ing  d e v ic e s  w hich  a r e  u n e x p e c te d ,  
u n u s u a l ,  o r  b l a t a n t l y  s h o c k in g .  I t  h a s  n o t  been  my 
i n t e n t i o n  t o  C re a te  a  w h o l ly  n e g a t iv e  r e s p o n s e ,  b u t  
to  j a r  th e  v ie w e r  enough to  overcome th e  a p a th y  t h a t  
has  been  b r e d  th r o u g h  lo n g  f a m i l i a r i t y  w i th  c e r t a i n  
sym b o ls .
A p r o g r e s s i o n  o f  i d e a s  has  t a k e n  p la c e  i n  my 
work d u r in g  th e  p a s t  y e a r  i n  w hich  a n  i s o l a t e d  nude 
f i g u r e  has  rae tam orph ized  i n t o  a  f i g u r e  I r i t h i n  th e  fram e­
work o f  c o n te m p o ra ry  l i f e .  In  p a r t i c u l a r  t h e  whole 
g e n re  o f  th e  a d v e r t i z i n g  w o r ld ,  "Mod" c o l o r s ,  c l o t h e s ,  
and a t t i t u d e s  h as  p ro v id e d  a  c o n te x t  f o r  t h e s e  f i g u r e s .  
M oral i n d i g n a t i o n  s h o u ld  n o t  be c o n s t r u e d  as  my m o tiv e .  
As an  exam ple , i n  F la s h y  C h a s s i s  th e  p o i n t  i s  t h a t  sex  
i s  i n e x t r i c a b l y  in v o lv e d  i n  t h e  making and s e l l i n g  o f  
a u to m o b i le s .  I t  i s  my i n t e n t i o n  to  p r e s e n t ,  w i th  a s  
l i t t l e  e d i t o r i a l  comment a s  p o s s i b l e ,  t h a t  which we 
have se e n  o f t e n  and to  w hich we have  become o b l i v i o u s .
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1 . F la sh y  C h a s s is , mixed media
2. A l l  à^eric& n Ad. a c r y l i c
0
3. Turned On. Tuned I n . a c r y l i c
TWrar
4 , P o lv o tv c h . o i l
5. B»clining Figure, chalk and pencil
6. Digression Prom the Figure #2. collsgraph
7. The Back # 2 . c o l la g r a p h




9. Shadow Painting #1. latex
11.
10. Scene f r o a  th e  C o c k ta i l  P a r t y , vood
